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Our Guest Conductor and Soloist

Adam Eccleston Karen Schulz-Harmon
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Beaverton Symphony Orchestra

Adam Eccleston, Guest Conductor

Arturo Marquez Danzon No. 2 for Orchestra (1993)
b. 1950
Robert Schumann Cello Concerto in A minor, Op. 129 (1850)
1810-1856 Nicht zu schnell
Langsam
Sehr lebhaft

Karen Schulz-Harmon, cello

intermission
Jean Sibelius Symphony No. 1 in E minor, Op. 39 (1898-9)
1865—1957 Andante, ma non troppo — Allegro energico

Andante (ma non troppo lento)
Scherzo: Allegro
Finale (Quasi una fantasia)

Sunday Concert Special Guest Speaker:
Rev. Dr. Peter DellaSantina, Associate Pastor, Village Church
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Our Guest Conductor

Conductor, radio host, educator and flutist Adam Eccleston has gained international
recognition as a soloist, recitalist, chamber and orchestral musician. He has conducted
ensembles in Panama, Dominican Republic, Belize, Canada and throughout the U.S.
Adam has been awarded top prizes in competitions for which he was featured at
Carnegie Hall and Kurhaus Wiesbaden in Germany. He was the Artist in Residence for
All Classical Radio for two years and currently sits as Chair of the Recording
Inclusivity Initiative, which brings to light music of underrepresented composers. This
initiative has gained national recognition and has been featured on KGW news. The
initiative has two albums available on all platforms. As a radio host and producer for
All Classical Radio, Adam also guest hosts for the program, Young Artist Showcase on
WQXR in New York City.

Adam studied flute with Paula Robison, Tara Helen O’Connor, Eric Lamb and
Thaddeus Watson [retired piccolo player of the Frankfurt Radio Symphony Orchestra]
at the Frankfurt Hochschule fiir Musik und Darstellende Kunst. He currently holds two
master degrees in performance and education. During his earlier years, Adam was
hand selected by Sir James Galway to study with him in Switzerland and was also
selected by legendary flutist, William Bennett to study with him and his wife Mitchie
Bennett in England at the age of 15. Currently, Adam is a Powell Flute Artist and
Principal flutist of the Portland Columbia Symphony and holds annual recitals locally
and abroad. He is a regular substitute flutist with the Oregon Symphony and is also a
lead presenter in their ‘Symphony Storytime’ pairing his love of music and reading
with young people. Adam teaches flute and chamber music at Reed College, conducts
ensembles at Metropolitan Youth Symphony and is the Director of Orchestral
Programs at BRAVO Youth Orchestras. In his free time he enjoys sleeping.

Our Soloist

Karen Schulz-Harmon is an avid chamber musician, orchestral player and teacher. She
enjoys recording and collaborating with various instrumentalists as well as playing all
types of music. Karen performs with the Portland Opera, Orchestra Next, Eugene
Symphony and Cellotropes, a cello quartet she founded in 2021. She coaches cello
sectionals and chamber music in local schools as well as gives masterclasses in



Portland and Seattle. Karen has served as co-director of the Vancouver Youth Chamber
Orchestras program and faculty member of the Chamber Music Camp of Portland.

Karen attended Northern Illinois University at the invitation of cellist Marc Johnson
and was privileged to work with all the members of the Vermeer String Quartet. She
graduated in 2005 with a Master of Music degree in Cello Performance. Karen
performs with an 1840 cello by Jacob Fendt.

While in Chicago, Karen performed with the Chicago Philharmonic, Chicago Bach
Ensemble, Chicago Opera Theater and the Chicago Trio. Karen was a member of the
faculty at the Chicago Academy for the Arts (CAA) for eight years where she taught
private cello, music theory, piano lab, tutored instrumentalists and coached chamber
music. She also coached chamber music for over ten years for the Chicago Youth
Symphony Orchestra.

Karen spent several months in Europe observing the teaching of Robert Nagy, one of
the principal cellists in the Vienna Philharmonic. During this time she also had the
opportunity to interact with the private teachers and chamber music coaches at the
Stidsteirische Musiktage Festival in Austria founded by Wolfgang Klos, violist in the
Vienna String Trio.

In the summer of 2012 Karen was selected to attend the National Summer Cello
Institute. While there she had the privilege to work with cellists Richard Aaron,
Timothy Eddy, Ralph Kirshbaum and Uri Vardi. She also participated in an
enlightening Feldenkrais workshop with Hagit Vardi. Karen continues her Feldenkrais
explorations through David Kaetz’s annual workshops centered around Listening with
Your Whole Body - Better Hearing through the Somatic Experience of Sound.

She has been teaching cello and piano for over 30 years. A pedagogue emphasizing
both tradition and innovation, Karen works with students of all ages and levels. She
considers it a great honor to pass her knowledge of craft on to her students and hopes
she is inspiring lifelong music lovers in each one.

When she is not teaching or performing Karen enjoys spending time with her husband,
double bassist Andrew Harmon, and their beautiful Haitian daughter, Estere. She also
loves cooking - Karen received professional plant-based culinary certification in 2014
- as well as hiking, biking, yoga, taoist tai chi and exploring awareness through body
movement classes.



Program Notes by Jazzy Leemhuis

Arturo Marquez: b. 1950
Danzon No. 2
Premiere: 1994

Marquez has received world-wide awards and recognitions for his contribution to music. His
brilliant Latin style brings passion and fun into the concert hall. Danzon No. 2 is the most
popular movement in Marquez’s eight dance suite, Danzones. Danzon is Cuba’s official
national genre and dance, but its popularity has soared in the Veracruz region where it is
considered the spirit of Veracruz. The piece was commissioned by the National Autonomous
University of Mexico.

In Arturo’s own words:

“The idea of writing the Danzon No. 2 originated in 1993 during a trip to Malinalco with the
painter Andrés Fonseca and the dancer Irene Martinez, both of whom are experts in salon
dances with a special passion for the danzon, which they were able to transmit to me from the
beginning, and also during later trips to Veracruz and visits to the Colonia Saloén in Mexico
City. From these experiences onward, I started to learn the danzon’s rhythms, its form, its
melodic outline, and to listen to the old recordings by Acerina and his Danzonera Orchestra.

I was fascinated and I started to understand that the apparent lightness of the danzon is only
like a visiting card for a type of music full of sensuality and qualitative seriousness, a genre
which old Mexican people continue to dance with a touch of nostalgia and a jubilant escape
towards their own emotional world; we can fortunately still see this in the embrace between
music and dance that occurs in the State of Veracruz and in the dance parlors of Mexico City.”

Robert Schumann: 1810-1856
Cello Concerto in A minor, Op. 129
Premiere: 1860

Schumann wrote his cello concerto in a burst of innovation and creativity after his
appointment as the conductor of the prestigious Dusseldorf orchestra in 1850. Schumann
hoped that “Since there is a great dearth of such works, the cello concerto is something which
will perhaps be welcomed by many.” The concerto was not written with a cellist in mind,
which may have affected Schumann’s ability to get it published right away. After significant
revisions, Schumann found a publisher shortly before his mental collapse in 1854.

The piece was not publicly performed until 1860, four years after Schumann’s death. Because
the concerto does not follow the traditional virtuosic and showy style that was popular during

the Romantic Era, the piece was nearly forgotten until rediscovered and championed by cellist
Pablo Casals in the 1920s.

Originally titled Konzertstiick or concert piece, Schumann strove to write something with
emotional depth; his goal was not to show-off the soloist, but to explore the rich resonance of
the cello as a vehicle for his pathos. Clara Schumann described the concerto’s “Romantic



quality, the vivacity, the freshness and humor, also the highly interesting interweaving of
violoncello and orchestra are indeed wholly ravishing, and what euphony and deep feeling one
finds in all the melodic passages!”

What to listen for: In contrast to other Romantic and Classical Era concertos, the piece does
not open with a lengthy introduction before the solo instrument’s entrance; rather, the first
three chords introduce the cello who opens with the main theme over the top of the murmuring
heartbeat in the strings. In another break with tradition, there is no cadenza in the first
movement. The first cello theme is revisited before leading directly into the slow second
movement. The third movement opens with three chords again followed by the main theme.
Close to the conclusion we hear the cadenza, sparsely accompanied by the orchestra. After the
full orchestra rejoins, the ending builds until its thrilling conclusion.

Jean Sibelius: 1865-1957
Symphony No. 1 in E minor. Op. 39
Premiere: 1899

When Sibelius began his professional composition career, Tzar Nicholas was beginning the
Russification of Finland, slowly eroding its constitutional independence. Subsequently,
Sibelius’s rise to eminence coincided with the cultural revival and the nationalistic fervor that
was sweeping Europe in the late 1800s and early 1900s. Beyond composing beautiful music,
Sibelius created a unique voice for Finland. Seven years before his first symphony, Sibelius
composed Kullervo, a cantata-symphony with vocal soloists and male chorus, which tells the
story of a folklore hero and utilizes stories and songs associated with Finland’s past. This
breakthrough piece cast Sibelius as a patriotic hero for Finland.

When Sibelius composed his first symphony, he wanted to leave programmatic music behind
and create “absolute music”, music that speaks for itself and does not tell a story. Sibelius’s
unique orchestral voice blends sound and rhythm so that no clear distinction between tempo or
beat is definitively heard, creating a vast landscape of sound that blends neatly and thoroughly
from one section to the next. The warm and expansive melodies have a hymn like quality.

What to listen for: The first movement opens with a timpani and clarinet duet which
establishes a recurring theme for the symphony. In the Andante, the theme returns three times,
each time presented using different voices in the orchestra. The rhythmic third movement is
robust, determined, and exciting. The final movement is labeled quasi una fantasia, which in
music is interpreted as a piece of music free from strict form, allowing composers to explore
musical elements and emotion.

Upcoming Concerts:
* Wednesday, August 28 - The Concerts at the Barn

The Beaverton Symphony Orchestra Strings look forward to performing under the baton of
Maestro Niel DePonte. Join us for this wonderful open-air concert!

* October 25 and 27 — 2024-2025 Season Opening Concert Series



The Orchestra

Violin I

Rachael Susman,
Concertmaster

Sarah Brody Webb

Linda King

Priya Krishnan

Spencer Shao

Sohyun Westin

Regan Wylie

Anne Young

Violin II

Elle Hohn, Principal
David Abbott

Maria Cardona
Caroline Fung
Shirley Ingram

Cory Jameson
Christina Reynolds
Andrew Shu

Viola

Bev Gibson, Principal
Cat Bermudez

Jane Brown

Eli Cabelly

Lindsey Lane

Jazzy Leembhuis
Jillian Logsdon

Cello

Marcy England, Principal
Rebecca Hanson

Holly Hutchason

Milo Nieves

Paul Rodriguez

Jenelle Steele

Bass

Veronika Zeisset, Principal
Alan Beserre

Casey Landau

Deanna Pretlow

Martin Thoolen

Daniel Velasquez

Flute & Piccolo
Ellen Bercovitz, Principal
Linda Hartig

Clarinet
Richard Boberg, Principal
Carrie Reeber

Oboe
Sharon Ross
Gustavo Chavez

Bassoon
Frank Kenny, Principal
Nancy Pierce

French Horn

Kippe Spear, Principal
Dan Boyce

Greg Gadeholt

Tim Reeves

Trumpet
Daniel Schmidt,
Coprincipal
Mayne Mihacsi,
Coprincipal
Mason Hartman

Trombone

Paul Hanau, Principal
John Zagorski

Eric Olson

Tuba
Jay Klippstein, Principal

Timpani
Amanda DuPriest

Percussion
Kaylee Bonatakis
Jolan Hutchinson
Andres Pinzon

Harp
Marilyn Olson

Piano
Isaac Hoffman



Community Partners

For rehearsal and performance space:

Village Church

Patricia Reser Center for the Arts

Funding Donors

Conductor’s Circle
Susan Fernald

First Chair Circle

Elon Bauer

Eli Cabelly

Allen Dobbins

Shirley Ingram

Shosh Meyer

Franklin Gordon, Allen &
Janice Stewart

Spencer & Rebecca Shao
Kynan Shook

Franklin Gordon Allen & Janice
M. Stewart

Musician’s Circle

Cat & Elias Bermudez
Chad & Christina Devlin
Marcy & Richard England
Bev Gibson

Ed & Emily Harnden
Linda & Hugo Hartig
Shirley Ingram

Duane King

Susan Booth Larson

Sally Mills

Kris Oliveira

Dr. Greg & Carol Patton
David Petersen

Shaotran Family Foundation
Martin Thoolan

Sustainer

Anonymous

David Abbott

Pam & Richard Eyde

Paul Hanau & Val Underwood

For in-kind donations:

Kennedy Violins

Holly Hutchason & Brian
Mclntyre

Dorothy Kelson

Francis Kenny

Christina & Charles Reynolds
George & Nancy Shook
Andrew Shu

Ellen Silverman

Marc San Soucie
Lawrence Wolff

John Zagorski

Associate

Anonymous

A-Z Studios

David Abbott

Jennifer Anderson

Deb Zita & Maryka Biaggio
Blackbaud Giving Fund
Jerry Bobbe

Lucy Brehm

Bill Burkart

Maria Cardona

Nancy & Christopher Carter
Jessica Chou

Fund — Fidelity Charitable
Daimler Truck North America
Carl Geczy-Haskins

Meri Grotzinger

Rosalyn Haberkern

Michael & Deborah Hohn
Kevin Hoover

Dorus & Chuck Hull

John & Delores Hutcheon
Hillary Hutchinson

Shinya & Jayne Ichikawa
John & Lois Kline

Marilyn Kongslie & Eric Olson
Leslie Kwintner

Beacock Music

David & Pamela Jacobsen
Kent Johnson

Louise Jones

John & Lois Klune
Wonjun Lee

Jillian Logsdon

Angel Lopez

Stephen Marsh

Michael Mazzoleni
Michelle McDowell
Maureen McNulty

Fran & Ted Miller

Kate Miller

Jean & Richard Miyahira
Martha Murray

Mark & Devon Newman
Alan Nevin

Margaret Oethinger

Sallie Olson Trust DTD
Gary and Mae Orendorff
Carolyn Orwiler

Nancy Pierce

Deanna & Denson Pretlow
Marjorie Reger

Laurel Reilly

Jack & Caroleigh Robinson
Sharon Ross

Elaine Ruys

Mary Saunders

Kathy & Frank Scopacasa
Lorna Sebastien & Don
MacLane

David Shelton

Kippe Spear

David Streight & Pamela
Vohnson

Rachael Susman

Ann Tilden

Naomi & Bruce White



Helene Wilson Birgit Miranda Urquizo
Anne Young Barbara Wrench
Symphony Best Friend Symphony Friend
Anonymous Ginger Ashworth
Karen Altman Robert Barrett

Eileen Benway
Sandra Bruce

Patricia Brett
Dennis Broderick

Valri Chiappetta Daryl Browne

Richard Crimi Tom & Doris Chancellor
James DeCourcey Deborah Chinn

David & Wendy DeHart Gayle Coulson

David & Trina Gaynon Karla Cruz

Kevin Gibson Brian W Doyle

Leslie & Daniel Guterman Julie Duffin

Allison & Charles Johnson

Lori Fukunaga

Run Sohl Koh Alina Horrocks
Pat Lach Mike Karsted
Dora Lau Rosanne Keller
Marki Maizels Nancy King
Margaret McGuinness Kurumi Koyama
Dakshinya Deepak Nadiminti Howard Kronish
Jonathan Novack Patricia A. Lach
Shirley Powell Dora Lau

Ann Tilden Jasmine Leembhuis

Section Sponsors

Susan Booth Larson — Violin I Section

Mark Lewis

Gerald Lindgren

Lucas Santos Machado
Barbara Marshall

Ricardo Martinez

Phyllis M. Morris

Doris & Lawrence Newman
Elain Nielson & Ronald Van
Domelen

Carolyn P. Orwiler

Judit Pallos

Phillip Pasteris

Judith L Prentice

Roman Reymer

Molly & George Robertson
Paula Sebastian

Narendra & Anila Shah
Marilyn Schirk

Julie Scholz

Donna Scott

Genevieve Stevens-Johnson
Karen Stocke

Anna Steuwer

Shaotran Family Foundation — Violin I Section
Sosh Meyer - Violin II and Viola Sections
Ellen Silverman — Viola Section

Allen Dobbins — Cello Section

BSO Board of Directors
President: David Abbott
Vice President: Bev Gibson

Board members:

Secretary: Linda King
Treasurer: (vacant)

Eli Cabelly Kate Miller
Paul Hanau Sally Mills
Shirley Ingram Kris Oliveira
Susan Booth Larson Kynan Shook

Jazzy Leembhuis

Executive Director: Christina Devlin

Marc San Soucie

Beaverton Symphony Orchestra, PO Box 1057, Beaverton, OR 97075



We thank all our generous supporters.

M

M.]. Murdock

CHARITABLE TRUST

VA

Beaverton

FAOllJJ'\'er%TIEONN ARTS COMMISSION ST ANICTON COUNTY

inteL Marie Lamfrom

CHARITABLE FOUNDATION

%

JAMES F. AND MARION L. ~ Community
M | |_ |_ E R OREGON ARTS Foundation

FOUNDATION COMMISSION

3% Regional Arts & Rose E. Tucker
7" Culture Council Charitable Trust




-]

HE::x=...»
CONCERTS
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PURCHASE FULL SUMMER
SERIES TICKETS STARTING
APRIL 15
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Ben Kim, Piano with Siena Miller, Mezzo Portland’s Classic The Outdoor Spectacular
The Symphony Quarfet Soprano and Friends Solo Superstars! Double Concert

JULY 24 AUGUST 7 AUGUST 21 AUGUST 28

NOW THRU JUNE 15 ONLY!
Four Concerts for the price of TWO (ish)!

VIP $150 General Admission S$S100

See the full line-ups and ticket info at

TheConcertsAtTheBarn.com
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